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THE EXHIBITION OF CONTEMPO- 


RARY GERMAN ART 


HE Committee of Reception on 
the occasion of the opening of the 
exhibition of contemporary Ger- 
man art has set Monday, January 

fourth, for the private view of the collec- 
tion by members and their friends. 

The German Ambassador and Consul 
General, the President of the Museum, the 
members of the Board of Trustees, and the 
Directors will receive the guests, and there 
will be music by the orchestra of the 
Symphony Society of New York under the 
direction of the Concert Master, Mr. David 
Mannes. 

he collection will be arranged in the new 
Fifth Avenue extension and will occupy 
seven galleries, or the whole of the second 
floor. These rooms are approached from 
the main Fifth Avenue pavilion through 
the rooms containing the Dino Collection 
of Armor and the Bishop Collection of Jade 


THE NEW ARRANGEMENT OF 
GREEK, ROMAN, AND ETRUS- 
CAN TERRACOTTAS 


N pursuance of the policy in the 

Classical Department of systematiz- 

ing its collections, the Greek, Roman, 

and Etruscan terracottas have been 
brought together in one room (Gallery 8, 
First floor). Just as in Gallery 12 we have 
a collection illustrative of the works of the 
Greeks and Romans in bronze, and in Gal- 
lery 11 a provisional exhibition of their 
achievements in vase-painting, this new ar 
rangement gives us a conception of classical 
fictile art. As is well known, the Greeks 
used small terracotta figures extensively 
as household gods, as offerings in tombs 
and temples, and as simple genre figures 
and ornaments. Though our collection is 
at present still far from representative, it 
is already sufficiently extensive and varied 
to give some idea both of the development 
of this branch of Greek art and of the 
favorite subjects selected for representa- 
tion. It is important to realize that the 
makers of terracotta statuettes, like the 


vase painters, were regarded more as 
artisans than artists. But though the ex- 
ecution of these modest figurines is rarely 
of great finish or perfection, they reflect at 
all times the spirit of the higher arts, and 
we could have no better testimony for the 
universality of the artistic instinct with 
the Greeks than the high standard of these 
cheap articles produced by simple workmen. 
The demand for terracotta figurines 
seems to have varied at different periods. 
In archaic times they were very popular, 
and among the ruins of early temples and 
in early tombs great quantities of them 
have been found which were evidently de- 
posited there as offerings. During the 
fifth century they do not seem to have 
been used so generally. In the fourth and 
following centuries, on the other hand, 
they came again into favor, but it appears 
not so much for temple dedications as for 
ornaments in the form of genre figures. 
The grace and refinement of the fourth 
century were particularly adapted for such 
productions, and it is to the creations 
of this period that the whole art owes its 
popularity in modern times. In the third 
century realism affected somewhat both the 
conception and the choice of subjects, but 
not until later, as in the so-called Canosa 
vases (Nos. 06.1021.246 and 06.1021.248), 
did pretentiousness take the place of charm. 
Our present material consists of the 
Cesnola Collection of terracotta figurines 
and lamps, which have been moved from 
their former place in Gallery 42; the 
miscellaneous terracottas acquired before 
1906; and the accessions of 1906 and 1907. 
The system of classification adopted is as 
far as possible chronological; but it has 
seemed advisable to keep the Cesnola 
Collection and also the terracottas given 
by ]. W. Drexel separate from the rest. 
“The Cesnola collection now occupies 
eight sections of the wall cases. Dupli- 
cates and doubtful examples have been 
sifted out, but all the different types have 
been retained, so that the selection is still 
entirely representative. When compared 
with the fine Tanagra and Myrina terra- 
cottas in the same room, the Cesnola Col- 
lection stands artistically much lower; 


still, it is of importance in giving us a com- 
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prehensive picture of fictile art in Cyprus 
from the Bronze Age to about 100 B. C. 

The geographical position of Cyprus be- 
tween Europe, Asia, and Africa had always 
rendered the island a precious possession, 
and consequently we find her passing from 
one master to another, always subject to 
the most dominant nation of the time, 
never an independent principality. Her 
art naturally reflects this history. It is a 
mixture of Egyptian, Assyrian, and Greek 
styles, sometimes one, sometimes the other 
tendency is more prominent. Thus, Cy- 
priote art is neither Oriental nor Hellenic, 
but an amalgamation of the two, without 
the steady development and gradual per- 
fection of types, which make the study of 
a strictly individual art so instructive. 
This characteristic can be seen in all the 
various products of Cypriote art, even in 
their small terracotta figurines. In our 
collection we have placed first the terra- 
cottas of the Bronze Age (before 800 B. C.), 
which consist chiefly of very primitive 
female figures with bird-like faces. Then 
come the figurines of the Greco-Phoenician 
period (800-400 B. C.), so called to indicate 
the influences of the West and the East. 
Last are placed the figures of the Hellenic 
period (400-100 B. C.), which are not 
“Cypriote” at all, but in all respects like 
the Tanagraic and later Greek terracottas. 
By far the most numerous are those of the 
Greco-Pheenician period. These are: (1) 
Votive figures found in the sanctuaries and 
representing either the deity to whom they 
were dedicated, or the votary by whom 
they were offered; the latter in various 
attitudes: bringing offerings of flowers and 
animals, playing the harp, tambourine, or 
double-flute, or engaged in acts of devo- 
tion. (2) Funerary figures found in 
tombs, consisting either, like the above, of 
deities and votaries, or representing the 
equipment placed by the survivors for the 
use of the dead in their future existence, 
such as escorts of horsemen, warriors, 
chariots, or various provisions, some- 
times carried on beasts of burden. 

In the three next sections of the same 
wall case, following upon the Cesnola Col- 
lection, are placed miscellaneous Greek 
terracottas, which consist chiefly of a col- 


lection given by J. W. Drexel in 1888, and 
various small terracottas purchased in 1877. 

In the three central cases of the room are 
placed the accessions of the last two years, 
which form the most important part of the 
collection. These have been arranged ac- 
cording to types. A few date from the 
archaic period and represent seated or 
standing goddesses, and animals. A re- 
markable piece is the fragmentary figure 
of a woman (or goddess?). It is of much 
larger proportions than the other figurines 
and may have served as a sculptor’s model. 
The dignified pose and the large, simple 
folds of the drapery mark it as a work of 
the second half of the fifth century. With 
these exceptions all the figurines in these 
cases date from the fourth and following 
centuries, and consist chiefly of types from 
lanagra, Attica, Asia Minor, and Greece 
proper. A general account of these has 
already been given in the BuLLetTiIN for 
January, 1907, in connection with the 1906 
acquisitions. The accessions of 1907 sup- 
ply us with a number of new types, es- 
pecially of women and children. Indeed, 
the variety of attitudes in which the Tana- 
gra artists could fashion these little 
statuettes, giving them always the same 
exquisite charm and delicacy, and never 
having recourse to exaggerated postures, 
seems to have been almost unlimited. 
Noteworthy are three examples which 
differ from the rest in that they are 
modeled, not cast from molds. These are 
a fragmentary figure of a man in a mantle, 
a fragmentary Nike, and an Eros on which 
the colors are exceptionally wel! preserved. 

In addition to terracotta figurines, a 
collection of terracotta lamps has also been 
placed in this room. With a few excep- 
tions, these are from Cyprus and form 
part of the Cesnola Collection. The same 
principle of selection has been observed here 
as in the statuettes. Though all dupli- 
cates have been retired, each distinct type 
has been carefully retained. The lamps 
have been arranged chronologically, begin- 
ning with the early “ Phoenician ” examples 
and ending with those of late Roman and 
Christian periods. The characteristic Ro- 
man lamps of the imperial period, to which 
the majority belong, have been classed also 
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according to the subjects represented on 
them, which cover a wide range—deities, 
myths, gladiatorial combats, scenes from 
the arena, animals, and decorative designs 
being among the most common. Lamps 
with potters’ signatures and trademarks 
have all been placed together for the bene- 
fit of those especially interested in their 
epigraphical value 

In recent times great interest has been 
excited by the many terracotta forgeries 
which have been placed on the market 


For educational purposes a collection of 
these has been exhibited in this room \ 
close comparison with the genuine ex- 


amples will bring out the differences of 


types, technique, and execution 


G. M.A. R. 


RECENT EGYPTIAN ACQUISITIONS 


F Rom the re- 
sults of the ex- 
cavations car- 
ried the 
past two years 
by the Egyp- 
tian Expedi- 
tion of the 
Museum at the 
Pyramids of 
Lisht, and also 
fromother ma- 
terial acquired 
the past year 
by purchase in 
Egypt, a 
lection of ob- 
jects has now 
been _ placed 
on temporary 
exhibition § in 
the Room of 
Recent Acces- 
sions, for the 
month of De- 
cember. 

Che progress 
of the excava- 
tions has been 
outlined in the 
SULLETIN from time to time, and it will 
in the work, which 


on 


se- 
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has centered chiefly on the pyramid of 
Amenemhat |., the excavation of the 
pyramid-temple has resulted in the re- 
covery of much important material, 
including the granite altar of the tem- 
ple and relief-sculpture from the temple 
walls. 

A description of the altar, with its pro- 
cession of Nome figures on three sides, was 
given at the time of its discovery * and now 
its shipment to the Museum has been suc- 
cessfully accomplished. Because of its 
great weight (about twelve tons) it cannot 
be exhibited, however, till permanent 
position in the Museum has been assigned 
to It. 

Of the relief-sculpture from the temple a 
number of blocks are now shown, some of 
which still retain much of their original 
coloring. Most of these blocks have been 
preserved owing to the fact that in a re- 
construction of the temple carried out by 
the son of Amenemhat, they 
were re-used as foundation material, un- 
der the surface level, for the later temple 
so escaped the destruction which 
the temple suffered at a later period. 
One of them, a lintel block, represents 
Amenemhat before the gods Horus and 
Anubis, and the goddesses Nekhebit and 
Uazit; another shows the god Horus be- 
stowing life upon Amenemhat, who 
represented by his Horus-name; while two 
other blocks, bearing the joint names of 
Amenemhat and Sesostris, belong to the 
reconstructed temple built by Sesostris for 
his father. 

There have also been placed on exhibi- 
tion the two inscribed jambs of a doorway 
of the temple, each bearing in perpendicular 
lines the names of Amenemhat. These like- 
wise were found re-used by Sesostris as 
foundation blocks for a wall at the rear end 
of the temple. 

Other material from Lisht which is now 
shown includes foundation-deposits from 
the temple of Amenemhat; the head of a 
statuette of Amenemhat III; an Osiride 
statue of Sesostris |, from the temple- 
causeway of that king; and pottery, glazes, 
jewelry, and other small objects from the 
cemeteries at Lisht, most of which have 
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Sesostris I, 


and 


1S 


' Buttetin, July, 1907. 


od 





BULLETIN OF THE 


METROPOLITAN 


MUSEUM OF ART 





FIG. 3 


been mentioned in previous reports of the 
work of the Expedition.' 

In addition to these results of excava- 
tion, the Museum has acquired from the 
Egyptian Government, through the friendly 
interest of Prof. Gaston Maspero, Director- 
General of Antiquities, and J. E. Quibell, 
Director of Excavations at Sakkara, two 
offering-chambers from Mastaba tombs of 
the Fifth dynasty at Sakkara. Both these 
tombs were in the same section of the 
pyramid-field—in a great street of 
tombs’ about two hundred yards north of 
the Step Pyramid, and but a short dis- 
tance from the well-known tombs of 
Ptah-hetep and Ti. 

Of the chambers now acquired for our 
Museum, one is from the tomb of the Prince 
Raemka. It was first cleared by Mariette 
and, as one of the important tombs at 
Sakkara, was- published by him (Tomb 
D, 3) in his Mastabas.2, The chamber is 
about fourteen feet in length, eight feet 
in width, and nine feet in height. Its 
interior walls, constructed of biocks of fine 


“ 


! Buctetin, September and October, 1908. 
2A. Mariette. Les Mastabas de l’ancien Em- 
pire. Paris, 1889 


te 
tu 


SECTION OF WESTERN WALL OF 


OFFERING-CHAMBER OF SEKHEMHATHOR 


limestone, are completely covered with 
scenes in low relief representing the life and 
customs of the period—hunting scenes, 
such as the hunting of gazelle and the 
netting of birds; agricultural scenes, show- 
ing the reaping and gathering of grain; and 
funeral scenes, representing the transport 
of the statue to the tomb, processions 
of young girls bearing offerings to the 
tomb, and the slaughter of oxen for the 
sacrifice. The character of the relief, 
of which two illustrated in 
figs. 4 and 5, shows a delicacy and beauty 
of modeling that is met with only in 
the best work of this period of the Old 
Empire. 

The second chamber acquired by the 
Museum is from the tomb of Sekhemhathor, 
an official of the reign of King Userkaf, of 
the Fifth dynasty. In this chamber only 
one wall, the western one, was sculptured, 
but this is in a fine condition of preservation 
and has much of its original coloring. It is 
about seventeen feet in length and eight feet 
in height, and has a symmetrical arrange- 
ment of two offering-stela or “ false-doors” 
either end of the wall—the 
them being filled with 


scenes are 


—one at 
space between 
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scenes in relief. In these scenes are repre- 
sented a number of seated figures playing 
musical instruments and two playing a 
game, a procession of offering-bearers, and 


the slaughter of oxen for the sacrifice 


(fig.3), while on the four panels of the 
stele are standing figures of Sekhem- 
hathor and his wife or Sekhemhathor 


and his son (fig. 1) 
[his relief is bolder 
in effect than that of 
Raemka and lacks 


something of the 
delicacy of that re 
lief, but its preser 


vation of color gives 

it added value and 
. 

For the 


selection 


interest 

present a 
of blocks and scenes 
from both chambers 
are placed on exhi- 


bition, until in due 
course they may be 
completely recon 
structed 

On other = sides 
the collection has 
been added to by 


purchase, and par- 
ticular emphasis has 
laid on 
veloping our repre 
sentation of sculp- 
ture in continuation 
of the beginning 
made a year 
Several of the exam 
acquired 
are important and 
representative 


been de- 


ago 


ples now 
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RECENT ACQUISITIONS OF 
DRAWINGS 


MONG recent acquisitions of draw- 
ings the works of Italian mas- 
ters occupy a prominent posi- 
tion and it will be well to begin 

with a discussion of these. 

Drawings by Ital- 
lan primitives are 
becoming  exceed- 
ingly scarce, and of 
the present 
only one can be at- 
tributed to the fif- 
teenth century. It 
represents a young 
man with long hair, 
dressed in the height 
of the fashion which 
obtained about the 
year 1460. His left 
hand rests upon a 
sword and in his 
right he holds a 
palm branch, indi- 
cating that he is a 
martyr. The figure 
probably stands for 


series 


one of the soldier 
saints, Nazaro and 
Celso, whose cult 


was greatly in vogue 


at this period in 
North Italy. 
The drawing is 


in Chinese’ white 
upon a dark ground 
and has subsequent- 
ly been varnished. 
The hatched strokes 
fine and 


types, illustrative of are very 

the characteristics the whole drawing 
of proportion andof pig. 6 GRAY GRANITE STATUETTE OF A fas a certain pre- 
style during vari- PRIEST. 26TH DYNASTY ciosity of handling 
ous periods. Among which belongs to 
them are a gray granite statuette of a those North Italian schools that came 
priest, of the Twenty-sixth dynasty (fig under Mantegna’s dominant influence 


bronze statuette of the goddess 
Neith, of the same period (fig. 2), and a 
sphinx of Thothmes III, in quartzite, with 


a portrait head of that king. 


0), a 


A. M. L. 


te 


ty 


With this there is, however, a certain weak- 
ness in the construction and articulation of 
the figure The artist aims at pictorial 
effect rather than at structural intensity of 


expression. All these considerations point 
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to the conclusion that the drawing was 
made for a figure in an altar-piece by 
some one of the Ferrarese artists of Cossa’s 
Ihe nearest analogues to our fig- 
ure may indeed be found in the remark- 
able frescoes carried out by Cossa’s pupils 
in the Schifanoia palace at Ferrara. 

We will consider next another example 
of the same general influence, though 
differing widely in style. This is a large 
Bacchanalia by Lorenzo Leonbruno. It 
represents a number of figures in various 
attitudes around a large wine vat. It is 
executed in a broad, almost slap-dash, man- 
ner on a dark paper with heavily loaded 


SC hool. 


light. A comparison with Mantegna’s en- 
graving of the large wine vat shows 
that this drawing is entirely derived 


from that work, although the figures are 
everywhere ingeniously changed. For ex- 
ample, the putts which sprawl on the 
ground in Mantegna’s work have become 
adult figures. The man to the extreme 
right here is taken from a figure in the left 
center of Mantegna’s composition. Indeed, 
the derivation of almost every detail can 
be traced, though the whole composition 
is considerably changed. It need scarcely 
be said that Leombruno’s changes are not 
such as to justify his plagiarism. Lorenzo 
Leombruno is a little-known artist; he was 
a native of Mantua, born, 14809; died, after 
1537. He worked under Mantegna and then 
was sent by the Estes, who patronized him, 
to study under Perugino in Florence; 
thence he returned and came under the in- 
fluence of Costa. It was in Costa’s manner 
that he executed a series of frescoes in the 
palace of the Estes at Mantua, which still 
exist. Other works by him, pictures in 
the Rey Spitzer and Crespi collections, are, 
like our drawing, ingenious but more or 
less futile plagiarisms from his first master, 
Mantegna. He was clearly a brilliant tech- 
nician, but without any originative power, 
and never fulfilled the hopes which his 
princely patrons had conceived of him. 
For further information the reader is re- 
ferred to Carlo Gamba’s article, Ressegna 


Ne 
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d’ Arte, Vol. VI., p. 65, from which the 
facts here stated have been taken. 

lo Cesare da Sesto has been rightly as- 
cribed the black chalk drawing of the head 
of a bearded old man turned to the left. 
On the reverse of the sheet is another head 
of a younger man, which would seem to be 
a study for a shepherd in a picture of the 
Adoration. The old man’s head on the 
obverse has reminiscences of Raphael's 
manner, and the drawing may therefore be 
ascribed to that period of Cesare’s career 
when he had left Milan and began to graft 
Raphaelesque qualities upon the style he 
had learned from Leonardo da Vinci. To 
the year 1520 belongs a drawing in the 
Louvre in which is one of the figures from 
Raphael’s Transfiguration, and our draw- 
ing, which recalls the head of Moses in the 
same picture, may therefore belong to 
about this period. 

Perhaps the most important of the 
Italian drawings is a study of trees in pen 
and ink, to which the attribution of Gior- 
gione used to be attached. There is no 
reason to suppose that it is by him, but 
there is much to be said for attributing it 
to his younger contemporary Titian. The 
landscape drawings of Titian are only to 
be distinguished from those of his close 
imitator, Domenico Campagnola, by their 
finer quality, by a freer and more vital line. 
A comparison of this drawing with the 
signed Campagnola in the Museum will 
illustrate this. It is true that in our draw- 
ing the treatment of the ground resembles 
Campagnola’s mannerism, but one looks in 
vain in Campagnola’s undoubted work for 
drawing of trees in which the growth is 
indicated with such an imaginative grasp 
as is here shown. The drawing must be- 
long to Titian’s earlier years when his 
handling had not attained to complete 
freedom—to the time, that is, of his early 
Giorgionesque composition in which ro- 
mantic landscape played so large a part. 
This drawing is being reproduced by the 
Vasari Society. 

(To be continued.) 
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FIG. I. DELFT TILES, 


DUTCH 


TILES 


THe art of 
tile making 
found 
genial soil in 
Holland, that 
country of fre- 


con- 





quent down- 
pours, W here 
the walls of 
the houses 
scarcely dry 
FIG. 2 DELFT TILE, MID- out, where 


DLE OF XVII CENTURY gray tones pre- 
dominate in 
earth and sky and the people, as a con- 
sequence crave light, cheerful objects. 

In the first half of the seventeenth 
century, when the best tiles were produced, 
they were used but sparingly for the orna- 
mentation of rooms. We can see their 
application in the paintings of Jan Ver- 
meer, Pieter de Hooch, Metsu, and others 
Fig. 3, for instance, shows a design of 
grapes reproduced in one of Metsu’s most 
famous pictures, the “ Letter-Writer,” in 
the Beit Collection; while tiles with ships 
and soldiers are to be found in the paint- 
ing by Pieter de Hooch, “Girl with Two 
Cavaliers,” in the National Gallery, 
London. A row of tiles was frequently 
let in around the base of the walls of a 
room, serving the purpose of a skirting 
board, although sometimes smaller wall 
spaces in bedrooms, corridors, and kitchens 
were inlaid to the height of four or five 
[hey were used to ornament the 
projecting walls around the fireplace also, 
and indeed sometimes covered the back- 
ground above the iron fireback. They 
formed, too, a practical material for stoves, 


feet. 
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as rust stains could be easily washed off, 
and their glazed surface radiated the 
warmth freely. 

Close inspection of a tile soon reveals 
whether the brush has been firmly and 
freely wielded by an artist’s hand, or by 
the hand of a copyist painfully following 
a model. As a matter of fact, tradition 
has it that painters such as Frydom and 
Abraham de Kooge indulged in tile paint- 
ing, and in Delft, the center of the pottery 
industry, the two arts undoubtedly exer- 
cised a mutual influence. One has only to 
recall the work of Jan Vermeer whose 
notable preference for blue, white, and 
yellow is characteristic of the Delft pottery 
makers. It seems not unlikely that he 
himself decorated pottery, his somewhat 
glassy technique bearing out this sugges- 
tion. 

One can trace three distinct periods in 
the development of the Dutch art of tile 
making. The first extending from about 
1580 to 1630; the second from 1630 to 
1670, and the third, summarily speaking, 
from the end of the seventeenth to the end 
of the eighteenth century. In the first group 
(Fig. 3, p. 237), the decorative character is 
emphasized, the pattern is bold and vigor- 
ous and covers the entire surface. A warm 
yellow, a reddish brown, deep blue, and 
copper hues predominate in the coloring. 
During the second phase (Figs. 1, 2), which 
was contemporary with the highest achieve- 
ments of Dutch painting, the designs are 
most diversified. Besides the floral motives, 
which have become more realistic without 
losing in purity of style, there are por- 
trayed soldiers, workmen, sea monsters, and, 
above all, ships. The horror vacui of the 
earlier period, which demanded the cover 
ing of the entire surface, has disappeared. 





BULLETIN OF THI 


Only one motive is employed—a flower, a 
ingle figure, or a ship, poised lightly and 
freely and emphasizing to the full the value 
of the white background. The tone of the 
decoration is blue, the beautiful Delft blue 
that was only produced in this second half 
of the seventeenth century. The technique 
perfect, the white milky and dazzling, 
the glaze luminous without being glassy. 
During the third period a manganese 
violet became the predominating shade, a 
feeble, insipid color, typical of the rococo 
[he simple, decorative character 
influence of 


manner. 


became obscured, and the 
painting, which in Holland was disastrous 
to the plastic art, unfavorably felt 
Whole compositions portraying animated 


especially of a Biblical or pastoral 


was 


scene 
character are crowded on to one tile \t 
the same time there reappeared rich but 
broken and vague decorative motives de- 
picting rococo foliage and flower designs in 
the somewhat and 
Dutch manner, the design extending over 


clumsy ungracious 


several rows of tiles 
[here is no doubt that the technique of 
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the early tiles is borrowed directly from the 
Italian Urbino and Faenza ware. Whether 
this influence came through Antwerp, where 
an Italian master, Guido da Savino, was 
established, or from Seville, where a flour- 
ishing Italian factory maintained relations 
with the Dutch workshops, cannot here be 
decided. The tiles of the second period 
were similarly, although not so strongly, in- 
fluenced by Chinese porcelain. One recog- 
nizes this first in the predominance of blue 
which displaced the other colors, and also 
in the patterns which in part were taken 
bodily from Chinese designs 

A small collection of about two hundred 
tiles, recently acquired by the Museum, dis- 
plays the development of the art from its 
beginnings at the end of the sixteenth 
century to its decline at the beginning of 
the nineteenth century. Almost all the 
various types are represented, the earlier 





and rarer pieces being especially numerous, 
as they are the predecessors of the Dutch 
pottery and throw light on the be- 


ginnings of that art 


Vases 
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PRINCIPAL ACCESSIONS 


RISH CROSS.—Through the kindness 
of one of its Fellows, Mr. John D. Crim- 
mins, the Museum has received a 


plaster cast of the famous Cross of 
Muiredach at Monaster 
boice, in Ireland. 

[he bears an 
scription in Celtic which 
translated reads, ‘‘A prayer 
for Muiredach by whom was 
made this cross.’” Dr. Pe- 
trie, in his work on the Ec- 
clesiastical Architecture of 
Ireland, expresses the opin- 
ion that ‘‘ Muiredach, 
of Domball, tanist, Abbot of 
Armagh, chief stewart of 


in- 


cross 


son 


the southern O'Neill, and 
successor of Buite, the son 
of Bronach, head of the 
council of all the men of 


Bregia,”’ was “‘likely to have 
the erector of the 
crosses of Monasterboice 
and their contemporaneous 
Round Tower.” This opin- 
ion ts founded on the cir 
cumstance of two Muire 
dachs being mentioned in 


been 


the Annals of Ulster as CROSS OF 
having been abbots of Mon- 
asterboice, one having died in 844 A.D., 


the other in 923 or 924 A.D. 

lo the second of these Dr. Petrie ascribes 
the erection of the and tower, 
“because, as he says, “he was a man 
of much greater distinction and probably 
wealth,’ than the other. 

As Muiredach ts not an unusual name in 
Ireland, there seems to be no reason for 
assuming that the were 
by abbots of Monasterboice, and that the 


crosses 


crosses erected 


9) 
- 
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same person erected all of the crosses and 
the Pillar Tower also 

The cross is described by Wakeman in 
his Handbook of Irish Antiquities, as the 
finest example of this class 
of Celtic sculpture now re- 
maining. The shaft dimin 
ishes slightly in its ascent, 
and divided upon its 
various by twisted 
bands into compartments, 
each which contains 
either sculptured figures or 
tracery of very intricate 
design, or animals, probably 


1s 


sides 


of 


symbolical. 

The figures and 
carvings on the cross are 
of great interest, the former 
as affording an excellent 
idea of the both 
ecclesiastical and military, 
of the Irish during the ninth 
and early tenth centuries. 
The bottom panel of the 
front of the one 
of two contemporary repre- 
sentations of persons wear- 
ing a penannular brooch. 
Many _ reproductions of 
these interesting brooches 
ire to be found in gallery 9. 

lhe cast has been set up in the Hall of 
Casts on the first floor. 


other 


dress, 


cross IS 


IREDACH 


AN Earty AMERICAN PasteL Draw- 
ING.—A pastel drawing made in the early 
part of the nineteenth century has been 
given to the Museum by Mrs. Caroline E. 
Lawrence Ingersoll. Mrs. Ingersoll, con- 
sidering the historical importance of the 
portrait paramount, first offered the picture 
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to the Art Commission of the City of New 
York, but afterwards, acting on the recom- 
mendation of the Commissioners, and in 
consideration of its artistic merits, gave it 
to the Museum. 

The drawing is a portrait of Josiah 
Ingersoll, who was Warden of the Port of 


New York in 1820 and Master Warden 
from 1833 to 1839. It is a pleasing ex- 
ample of the portraiture of the time, 


particularly charming in 
its color and precise draw- 
ing. Thename of the artist 
has not yet been 
tained, but this should not 
prove impossible since there 
could not have been many 
artists at the time in New 
York (where we may pre- 
sume it was done) capable 
of producing such a satis- 
factory work. 


ascer- 


Oxsow, by Thomas Cole. 

\ large landscape by 
lhomas Cole, entitled “‘ The 
Oxbow of the Connecticut, 
near Northampton,” has 
been given to the Museum 
by Mrs. Russell Sage. The 
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founder of American landscape-painting, 
this picture is a very desirable acquisition 
to the Museum collection. It shows what 
was best in Cole’s art—his reverent admira- 
tion for nature, his sincerity and his love 
of romanticism. 

Mr. Samuel Isham writes of this picture 
in The History of American Painting, as 
follows: 

“His smaller pictures, both American 
and Italian, are his best; 
but his big canvases, like 
the ‘Oxbow’ with its wind- 
ing river in a wide stretched 
plain filled full of minute 
details of trees and fences 
and houses, with its com- 
ing thunderstorm and its 
Salvator Rosa trees in the 
foreground, are original and 
impressive and had a 
great influence on his suc- 
cessors. 


ITALIAN RENAISSANCI 
STATUETTES AND PLAQUES. 
-The Italian Renaissance 
infused new life into all 
forms of art, including that 
of bronze casting, which 


picture was purchased di- FIG. I. ADAM had fallen almost entirely 
rectly from Mr. Cole by the BRONZE STATUETTE, into abeyance since the 
late Charles N. Talbot from VENICE OR PADUA classical period. This re- 
whose estate it was bought XV CENTURY awakening was not only of 


by Mrs. Sage. The subject 
is a view of the famous Oxbow of the Con- 
necticut River near Northampton and Mt. 
Holyoke as it existed at the time. The 
picture shows a thunderstorm sweeping 
toward a sunlit valley with winding river 
from the shape of whose course is derived 
the picture’s name. A hill covered with 
undergrowth from which rise some bare 
trees occupies the foreground, where an 
artist sits painting and on the rock near 
him are a sketching umbrella, a camp 
stool, and a portfolio marked “ T. Cole.” 
rhe figure is Thomas Cole himself and 
marks the spot from which the picture 
was supposed to have been painted. 

Not only for the excellence of the work, 
but also as being one of the most impor- 
tant productions in pure landscape of the 


a technical, but of an artistic 
nature, forthe great artists of the Renais- 
sance interested themselves in a form of 
art so peculiarly adapted to the enrich- 
ment of the palaces. Masters like Ghiberti, 
Brunelleschi, Donatello, and Michelangelo 
executed small bronzes side by side with 
their important works, and the art attained 
a measure of perfection which has scarcely 
since been equaled. Besides these men 
were artists who devoted themselve$ exclu- 
sively to the production of small bronzes, 
and who, compared to the great mas- 
ters, lacked nothing in inventiveness and 
creative faculty. Men such as Bertoldo, 
Michelangelo’s master; as Moderno, Ric- 
cio, Valerio Belli, and so on, the field of 


1W. Bode, The Italian Bronze Statuettes of 
the Renaissance. London, 1907. 
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their labors being principally Florence and 


Padua 
In spite of a somewhat clumsy technique 
and 


the works of the fifteenth sixteenth 


century,on ac 
ol 
lorce and free 
still 
to be preferred 
tothe academ 
KK ally 


count their 


dom, are 


correct 
productions of 
the 

teenth 
and they 


seven 
cen 
tury 
rightly 
alter 


are 

ought 
by collectors 
who in the last 
ten years have 
paid astonish 
ing lor 


such 


prices 
exam 

ple S 

the stat 
and 


In 
uettes 
plaques recent- 
ly acquired by 
the Museum 
we can to some 
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extent study 
the different 
conceptions of 
the Onatten FIG. 2. FATHERS 
and vi inque BRONZE STATUETTES S\ 
cento, and of 


those of Florence 
lhe figure of the 


the different workshops 
and of the north of Italy 
youth holding an apple (fig. 1) is obviously 
of Paduan or Venetian origin, and stands in 
close relation to two statuettes, the one in 
the Hof Museum in Vienna and the other 
in the possession of the Contessa Bearn, 
which are considered by Dr. Bode to be 
possibly) studies for the Adam by Antonio 
Rizzo in the Palace of the Doges in Venice 
rhe identity of the subject gives weight to 
this supposition, since with the exception of 
these sculptures, Adam was a theme rarely 
employed in the Italian Renaissance, and 
really northern in character. The style, 
too, especially that of the Vienna figure, ts 
It a mere 


closely related to ours. is 


MUSEUM OF ART 
sketch, but this very lack of finish has 
served to preserve the freshness of the 


artist's conception 

Much more complicated in pose are two 
statuettes of 
Fathers of the 
Church (fig 
which in con 
trast to the 
relieflike con- 
ception of the 
Quattrocento 


2), 


figure express 


the sculpture 
in the round 
of the ¢ Anque 
cento The 


composition is 
basedonacon- 
traposition of 
the limbs, that 
one arm 
and the oppo 
site foot being 
outstretched, 
in the 
opposite figure 
the other arm 
and foot are 
brought into 
play. The re- 
sult Is a pose 
of the bodies 
which _ brings 
the two figures 
into a rhyth- 
mic relation to each other. Michelangelo, 
especially, has familiarized us with this 


Is, 


while 





CHURCH 


OF THE 


HOOL OF MICHELANGELO 


treatment, and the two statuettes are remi- 
niscent of his work According to Dr 
3ode’s surmise they may be attributed to 
Montorsoli, one of his pupils. 

The somewhat flat modeling of the 
Quattrocento, destined to be viewed from 
one side only, qualified its artists peculiarly 
for work in relief. In fact, the most re- 
markable achievements of the Quattro- 
cento are in this form or in sculptures 
planned to be seen from one aspect, as 
is demonstrated in the Dona- 
tello, and his pupils Jocopo della Quercia, 
the Robbias, and Michelangelo in his 
earlier works. It was natural, therefore, 


works of 
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that the art of the medalist should be 
particularly developed during the fifteenth 
century 

[he five plaques, newly acquired by the 
Museum, are all of North Italian origin and 
may be attributed to three artists: Moderno, 
Valerio Belli, and a pupil of Jacopo San- 
sovino. These first two artists belong by 
right of style to the Quattrocento, although 
both of them were still at work during 
the sixteenth century. The versatility of 
Moderno’s art is well displayed in the three 
plaques, the Madonna with Donors, which 
has been used as a Pax; the Pieta (fig. 3), 
and the mythological scene of Cacus steal- 
ing the Oxen from Hercules. The force of 
his artistic expression and somewhat vio- 
lent temperament are especially noticeable 
in the Pieta, a variation of a conception to 
be seen in Padua and Venice in the works 
of Mantegna, Crivelli, and Giovanni Bellini. 

More tender in feeling and surer in execu- 
tion are the figures by Valerio Belli, whose 
Pieta in its noble repose forms a striking 
contrast to Moderno’s work. He affects a 


METROPOLITAN 
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level and symmetrical arrangement of the 
figures, and robes them in classical, flowing 
garments. This plaque, too, has been used 
as a Pax, the proportions of the framework 
being especially charming, and the four 
corners inlaid with niello work. 

Like the statuettes previously men- 
tioned, the medal of the Madonna En- 
throned, Festival of the Rosary, presents 
to us vividly the art of the High Renais- 
sance, although more in the picturesque 
Venetian style than in the severe Floren- 
tine feeling. Here, too, is a visible effort 
to attain a rhythmic arrangement of the 
figures, to place them in complicated pos- 
tures and to obtain a higher, more plastic 
relief. The rich framework, the number 
of figures represented, the splendid gar- 
ments, and finally, the representation of 
this Festival of the Rosary with the Doge 
in the background, a subject chosen by 
Diirer in his famous picture painted for 
Venice in 1506, give us a glimpse of the 
stately civilization of the Republic at the 
zenith of its power. W. V. 





FIG. 3. 


PIETA 


MODERNO 


GILT BRONZE PLAQUE, BY 


XV CENTURY 
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THE METROPOLITAN MUSEUM OF ART, VIEW OF THE HALL OF CASTS 


NOTES 


PENING OF THE HALL OF 
CASTS.—Under the heading 
“Changes in the Galleries,” a 
note in the June BULLETIN 
described, among other things, certain 
changes to be made in the collections of 
casts. hese changes, in so far as they 
relate to the main Hall of Casts, have now 
been completed after continuous work 
during the summer and autumn months, 
and the gallery is again open to visitors. 
[he walls of the room itself, together 
with the screens, have been repainted in 
a gray tone and the architectural casts 
selected by the New York Chapter of the 
American Institute of Architects under 
the terms of the Bequest of the late Levi 
Hale Willard during the years 1883 to 
1894, have been re-hung and numbered 
in conformity with the classed arrange- 
ment of the entries in the new Catalogue 
of Casts. 
The remarkable series of models belong- 


722 
a 3< 


ing to the Willard Collection, including the 
Parthenon, the Pantheon, the Porch of St. 
lrophime at Arles, the Cathedral of Notre 
Dame, Paris, and the House of the Guild 
of Butchers at Hildesheim, together with 
the full-size casts of architectural monu- 
ments, like the Porch of the Maidens from 
the Erechtheum, Athens, have been re- 
turned to their places in the center of the 
Hall, while some of the larger casts from 
the John Taylor Johnston and Marquand 
Collections have been placed here also for 
their better display. These include, among 
others, two of the “ Horses of St. Mark’s,”’ 
the Victory on the prow of a galley as origi- 
nally set up by the Samothracians, and 
the restored East and West pedimental 
groups from the Temple of Zeus at Olym- 
pia. These latter groups in reconstructed 
pediments are shown at either end of the 
Hall at a height which gives an idea of 
the effect of the originals when in the 
Temple fronts 
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A New CaTALocue oF Casts.—The 
catalogue of casts of works of sculpture be- 
longing to the Museum, which has been out 
of print since 1906, has now been replaced 
by an entirely new work! comprising all of 
the plaster reproductions from ancient and 
modern sculpture and from architectural 
details to the number of 2,500 entries. 

The volume has been prepared under 
the supervision of the Assistant Director of 
the Museum; the Egyptian section is by 
Albert M. Lythgoe; the Oriental, Greek 
and Roman sections are by Miss G. M. A. 
Richter, and the remaining sections by 
Miss E. A. Pennell. 

A history of the collections is given in the 
Preface; there is a brief bibliography of 
works on Sculpture and Architecture; be- 
sides indices, and thirty-three half-tone 
illustrations and plans. 

The volume has been placed on sale at 
the catalogue stands where it may be had 
for fifty cents acopy, unbound, and seventy- 
five cents, bound 


ATTENDANCE.—TIhe number of visitors 
at the Museum during the month of October 
is shown on the following table: 


OCTOBER 


1907 1908 

19 Free days... 35,606 18 Free days... 29,310 
4 Evenings.. 741 5 Evenings.... 1,029 
4 Sundays 23,479 4 Sundays.... 22,747 
8 Pay days. 3,020 9g Pay days.... 3,373 
62,846 56,459 


The Metropolitan Museum of Art: Catalogue 
of the Collection of Casts. New York, MCMVIII 


xxxiv, 383, pp. xxxiii. illus. Octavo. 


SAINT-GAUDENS Repticas.—The fund 
which the Saint-Gaudens Memorial Exhibi- 
tion Committee is collecting for the purpose 
of securing replicas of the works of that 
artist continues to grow. Contributions 
may be sent to Daniel Chester French, 
Chairman, in the care of the Museum. 


[HE Lisprary.—The additions to the 
Library during the past two months were 
three hundred and twenty-four volumes, 
divided as follows: by purchase, 287 
volumes; by presentation, 37 volumes. 

The names of the donors are: Mr. Edward 
D. Adams, Sig. Raimondo Ambrosini, Mr. 
William L. Andrews, Mr. John H. Buck, 
Mr. George H. Chase, Mr. Bashford Dean, 
Dr. Jacob Hirsch, Mr. George F. Kunz, 
Duc de Loubat, Mr. Clarence B. Moore, 
Mr. ]. Pierpont Morgan, Mr. Samuel Hart 
Newhall, Mr. Thomas Sheppard, Dr. 
Charles H. Stevenson, and Mr. W. R. 
Valentiner. 

The attendance during the two months 
was 404. 

In view of the forthcoming Exhibition of 
Contemporary German Art, there has been 
prepared a list of books and periodicals 
which contain lives or notices of the artists 
represented, and which may be consulted 
in the Library. 


A ROLLING-cHAIR for the use of those 
who cannot walk through the galleries can 
be had on application to the Assistant Sec- 
retary, or at the entrance to the Museum. 
For those who cannot come up the entrance 
steps, arrangements can be made for ad- 
mittance by a special door. 
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PANTHEON, ROME 








GERMAN 


N view of the forthcoming exhibition 
of paintings by contemporary Ger- 
man artists, which will be held at the 
Museum early in the coming year, it 


ARTIST 
Strigel, Bernhard (1460 before 1528) 
Durer, Albrecht (?) (1471-1528) ‘ . 
Holbein, Hans, the younger (?) (Probably 


1497-1543) 
Holbein Hans the vounger (Probably 
1497-1543 


Cranach, Lucas, the elder (1472-1553) 


the vounger) } 

Attributed to | 
Etzheimer, Adam (1593-1636 
Otiens, Jurian (1623-1678) 
Janneck, Franz C. (1703-1761 


1515-1550 


Dietrich, Christian W ilhelm I rnst (1712-1774) 


Koek-Koek-Barend Cornelis (1803-1862). 


Nerley, F. (1807-1878). 
Meyer, Johann Georg (1813-1886).......... ) 
(called Meyer von Bremen) § 


Pecht, August Friedrich (1814- ios 
Schrader, Julius (1815 ) 


Graeb, Karl Georg Anton (1816-1884).... 


Becker, Carl (1820-1900) 


Richter, Gustav Karl Ludwig (1823-1884) 
Riefstahl, Wilhelm Ludwig Friedrich (1827- 


PAINTINGS IN THE 


MUSEUM 


SUBJECT (PICTURE) 
Portrait of a German Lady. 
Head of an Apostle (fresco). 


Portrait of Archbishop Cranmer. 


Portrait of a Man. 


An Electoral Duke of Saxony. 





may be interesting to note the following 
chronologically arranged list of paintings 
of the German School belonging to the 
Museum: 


John Frederick—Elector of Saxony.* 


Madonna and Child. 


l ands¢ ape 

Portrait of a Lady. 

The Prodigal Son. 

Departure of the Prodigal Son 
Surprised. 

Christ Healing the Sick 
Winter Landscape, Holland 
Sunset on the Rhine. 

Winter Scene in Holland. 
Entrance to Doges’ Palace. 


The Letter. 


The Grandmother. 

Evening Prayer. 

Return Home. Water color. 
Portrait of Richard Wagner. 


Baron Alexander von Humboldt. 
Death 


Queen Elizabeth Signing the 
Warrant of Marie Stuart. 


Interior of the Cathedral of 


bourg, Germany. 
Adelheid and the Bishop of 
berg. 


x 


x 


* 


* 


* 


Bam- 
* 


The Emperor Maximilian Receiving 


the Venetian Embassy. 
Victory. 


* 


* 


A Wedding Procession in the Bava- 


rian Tyrol. 


* Not on exhibition, 
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Schreyer, Adolphe (1828-1899)......... 


Seitz, Anton (1829 “ser 
Schauss, Ferdinand (1832- ) 


Benczur, Professor Julius (1844- oe 


Velten, W. (1847- Pcsvoes 

Kaulbach, Friedrich August von (1850- 

Popperitz, |. (contemporary) 

Memorial T ablet 

German School 
7 17th century 


Abandoned. (On the Marshes of 
the Danube.) Water color. 

Arabs on the March. 

Battle Scene, Arabs making 
Detour. 

Arab Scout. 

The Holy Family (Repose in 


* & 


Egypt). 
Old Woman and Cats. 
Peace. * 
* 


Female Head. 
The Discussion. 
Resignation. 
Gold Room in the Residence of 


King Ludwig. * 
Halt of Cavaliers. 
Girl’s Head. 
Romeo and Juliet. * 
Panels and Text. * 
Catharine de Medici. (Copy) * 
Portrait. * 
8 Portraits of Popes. * 
Landscape. * 
Landscape. * 
Landscape. * 
3 Scenes from the Passion. * 
* 


Presentation of the Virgin. 


DUSSELDORF SCHOOL. 


Preyer, Johann Wilhelm (1803-1889).... 


Hubner, Karl Wilhelm (1814-1879) 
Achenbach, Andreas (1815- soy 
Muller, Karl (1818-1893)... é 
Achenbach, Oswald (182 7-1905). 
Jansen, Joseph (1829- , ene 


Preyer, Emilie (1849- | ere saten 


Webb, C. M. (contemporary) 


Grapes, Plums, Nuts, etc. 

The Poacher’s Death. * 
Sunset After a Storm, Coast of Sicily. 
The Holy Family. Pencil Drawing. 
Near Naples—Moonrise. 
Landscape. 

Fruits, Flowers, etc. 

In the Study. 


* 


MuNiIcH SCHOOL, 


Kaulbach, Wilhelm von (1805-1874).... 


Voltz, Friedrich (1817-1886)..... 
Piloty, Carl Theodor von (1826- 1886). . 


“ 


Lindenschmit, Wilhelm, the younger (182 


Hennings, J. F. (1839- SRE 


Gysis, Nicolas (1842-1901)............- 


Munkdcsy, Mihaly de (1844-1900)... 


Gabl, Alois (1845-1893)............000:: 


Gaugengigl, Ignaz (Marcel Michael, Martin, 


Joseph) (1856- ) 
Marr, Carl (1858- 


9- ) The Protest of Luther. 


Crusaders before Jerusalem. 

Landscape and Cattle. 

The Parable of the Wise and Foolish 
Virgins. 

Thusnelda at the Triumphal E atry 
of Germanicus into Rome. 


* 


Heidelberg by Moonlight. 

Charity. 

A Pawnbroker’s Shop 

Music Room. 

A Recruiting Scene in the Austrian 
Tyrol. * 


A Difficult Question. 
Che Mystery of Life.* 


Gossip. 


* Not on exhibition. 
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COMPLETE LIST OF ACCESSIONS 


OCTOBER 20, 1908 TO NOVEMBER 30, 1908 


CLASS 
AntTiquitirs—EcGyprtian.. 


CERAMICS... 


DRAwINGs. 


Furniture AND Woopwork.. 


MEDALS, Plaques, ET« 


METALWORK......... 


PAINTINGS. ...0000. 


REPRODUCTIONS...... 
(Floor I, Reem 38). 


SCULPTURE....... 


‘| 


OBJECT 
{Temple-relief, sculpture, foundation- 
deposits and other material (one 
hundred and six objects)...... 


fOffering-chambers from Mastabas 
tombs of Raemka and Sekhemhathor, 
at Sakkara; Offering-chamber from 
tomb of the XX-XXI dynasty, at 
Razigat; Roman Corinthian capital 
EE Sbbas-5<dhevad beech oes 


fSculpture, bronzes, and smaller ob- 
jects (ninety-one pieces). ...... 

t}Mummied hawk and crocodile, from 
Kom Ombo, Ptolemaic period... 


*Terracotta tile, sixteenth century and 
two hundred and seventeen tiles, 
sixteenth to eighteenth century, 
shinee reed cuatswedescanns% 


Fourteen drawings, British School. .... 
Four drawings, Dutch school....... 
Twenty drawings, Italian school...... 


*Trunk, bound with iron bands in 
scroll work, date 1715, South German 
Chair covered with leather, Spanish, 
seventeenth century..........-++6. 


*Collection of five hundred and twenty- 
three ancient coins, of various coun- 
tries and periods... a 

*Bronze medal of Charles “William 
Eliot, President of Harvard Univer- 
sity, 1907, by Leon Deschamps... .. 


*Bronze mirror with sphinxes and 
arabesques, Arabic, thirteenth cen- 
tury. ‘ 

Becase Plaquette North ‘Thallen, ¢ six- 
teenth century.. 


Landscape, Oxbow, by Thomas Cole.. . 
Landscape, by Gaspard Poussin...... 


Plaster cast of the High Cross of Muire- 
dach, Monasterboice, Irish. ........ 
tPainted plaster casts of wall reliefs on 
the Temple of Queen Hatshepsut, at 
Dér-el-Bahari, representing her ex- 
SOGED 00 FUMeccccccccsasecescs 


*Two decorated relief fragments from a 
Mosque, Mesopotamian, eighth to 
a, TTT Tree Tete 


*Fragment of a carpet with imitation of 
Cufic letters, Asia Minor, sixteenth to 
seventeenth century.............+- 

* Not yet placed on exhibition. 

tT Accessions Room (Floor I, Room I). 
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SOURCE 


From the Excavations at Lisht, ot 
the Egyptian Expedition of the 
Museum. 


Purchased of the Egyptian Gov- 
ernment. 


Purchase. 


Gift of Mr. Jacob H. Schiff. 


Gift of Mr. W. R. Valentiner. 


Purchase. 
Purchase. 
Purchase. 


Gift of Mr. W. R. Valentiner. 


Gift of Mr. Samuel W. Ehrich, 


Purchase. 
Gift of Mr. Henry Walters. 
Gift of Mr. W. R. Valentiner. 


Gift of Mr. A. S. Drey. 


Gift of Mrs. Russell Sage. 
Purchase. 


Mr. John D. Crimmins. 


Purchase. 


Gift of the Royal Museum, Berlin, 


Gift of Mr. W. R. Valentiner. 














LIST OF LOANS 





OCTOBER 20, 1908 TO NOVEMBER 30, 1908 








CLASS OBJECT SOURCE 
, : Antiquities—Ecyrrtian...... Alabaster Canopic Jar of Queen Tii; 
x - and three Ushabti figures, with im- 
# the plements, from Tomb of Uaand Tua. Lent by Mr. Theodore M. Davis. 
: 
) ee Jardiniére, bowl, three figures, two 
' reticulated lanterns and point bottle 
with ormolu stand—Chinese........ Lent by Mr. J. Pierpont Morgan. 
Gov- JADE...... er Large piece of jade with inscription, 
Chinese, eighteenth century........ | Lent by Mr. Hubert G. Squires, 
METALWORK........ heanwene Shell-shaped cup, Augsburg, end of 
seventeenth century, and silver beaker 
with painted enamel bowl, eighteenth 
century, German; silver triptych, 
Spanish, late seventeenth century... | Lent by Hon. Charles H, Truax. 
Four firebacks and four parts of fire- 
backs, sixteenth to eighteenthcentury, 
' German; part of a fireback, Nor- 
wegian...... (ccscnewbtagwawss Lent by Mr. John Stemme, 
Silver teapot and creamer, maker, G. 
Boyce, New York, dated 1832...... Lent by Mrs. Clark Greenwood 
Voorhees. 
Silver bowl, American, early nineteenth 
CUE c ko sncicescccsstiocsctbus Lent by Mrs.Charles H.Voorhees~ 
Silver teapot, maker, G. Eoff, New 
York, about 1805................. Lent by Miss Mary G. Voorhees. 
: 
’ 
| 
" FIG. 3. DELFT TILES, EARLY XVII CENTURY 








THE BULLETIN OF THE 
METROPOLITAN MUSEUM OF 
FIFTH AVENUE AND 82D STREET 


Published monthly under the direction of the Secre- 
tary of The Metropolitan Museum of Art, Fifth 
Avenue and Eighty-second Street, New York, N. Y. 

Entered as second-class matter, March 23, 1907, at 
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Subscription price, one dollar a year, single copies 
tencents. Copies for sale may be had at the entrances 
to the Museum. 

All communications should be addressed to the 
editor, Henry W. Kent, Assistant Secretary, at the 
Museum. 

THE PURPOSE OF THE MUSEUM 

The Metropolitan Museum was incorporated April 
13, 1870, “for the purpose of establishing and main- 
taining in said city a Museum and library of arts, and 
the application of arts to manufactures and practical 
life, of advancing the general knowledge of kindred 
subjects, and, to that end, of furnishing popular in- 
struction and recreation.” 
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Joun Stewart Kennepy 
Rosert W. ve Forest 
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MEMBERSHIP 
BENEFACTORS, who contribute or devise. 
FELLOWS IN PERPETUITY, who con- 

tribute §,000 
FELLOWS FOR LIFE, who contribute. . 1,000 
FELLOWSHIP MEMBERS, who pay an 

annua! contribution of.. , 100 
SUSTAINING MEMBERS, ‘who pay: an an- 

nual contribution of.. 25 
ANNUAL MEMBERS, ‘who pay a an a annual 

contribution of. ... 10 

Paiviteces.—All classes of members are entitled 
to the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 

Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. These tickets must bear the signature 
of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
bers are invited. 

A ticket, upon request, to any lecture given by the 
Trustees at the Museum. 

The Butvetin and a copy of the Annual Report. 

A set, upon request at the Museum, of all hand- 
books published by the Museum for general distri- 
bution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum and to the lectures accorded to Annual 
Members; their families are included in the invitation 
to any general reception, and whenever their sub- 


$50,000 


scription in the aggregate amounts to $1,000 they 
shall be entitled to be elected Fellows for Life, and to 
become members of the Corporation. For further 
particulars, see special leaflet. 

ADMISSION 

Hours of Opentnc.—The Museum is open daily 
from to a.m. (Sunday from 1 p.m.) to §.00 P.M. and on 
Saturday until 10 p.m 

Pay Days.—On Mondays and Fridays from to a.m. 
to §.30 P.M. an admission fee of 25 cents is charged to 
all except members and copyists. 

Cuitpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Copyinc.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful for those desir- 
ing to find a special class of objects. It can be pur- 
chased at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to scholars under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 

THE LIBRARY 

The Library, entered from Gallery 15, containing 
upward of 15,000 volumes, chiefly on Art and Archa- 
ology, is open daily, except Sundays, and is accessible 
to students and others. 

PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. As to their supply to Members, see special 
leaflet. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., the Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the North 

side of the main building. Meals are served 4 /a carte 


10 A.M. to 5 P.M. and table dhote from 12 M. to 4 P.M. 





